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Youd be surprised 
what were up to. 
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products, like our world-renowned 
Wave® radio. After all, home audio 
is where we first earned our reputa- 
tion as the most respected name in 
sound. Today we create premium 
audio systems for everything from 
luxury automobiles to retail stores 
to aircraft and even the space shuttle. 
So the next time youre impressed by 
a sound system, look for the Bose 
logo. You may be surprised what 


we're up to. 


To learn more about Bose and Bose 
products, visit us on the Web at 
www.bose.con/cm 

Or call us at 1-800-444-BOSE. 
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at Boston Private Bank — you can be more 
responsive to each individual. And that’s 
important when you come upon a situation that 
requires a quick, reliable and competent response. 
Whether it’s the opportunity to buy or sell a 
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special level of service to every one of our clients. 
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CHRISTOPHER HOGWOOD, CONDUCTOR LAUREATE 


2001-2002 SEASON 


Friday, April 5 at 8:00 p.m. 


New England Conservatory’s Jordan Hall 


Sunday, April 7 at 3:00 p.m. 


Sanders Theatre 


Grant Llewellyn, conductor 


Concerto Grosso in D Major, Op. 6, No. 1 


Concerto Grosso in D Major, Op. 3, No. 12 
Introdutione — Allegro 
Adagio Andantino 
Allegro 
Gavotta — Andante 
Finale con L’Eco — Andantino 


Concerto Grosso No. 2 in C Minor 
Allegro 
Grave 
Minuetto 


-INTERMISSION- 


Sonata del Overtura 


from I/ triomfo del Tempo e del Disinganno 


Concerto in KE, RV 572 

"Il Proteo o il mondo al roverscio" 
Allegro 
Largo 
Allegro 


Sonata di viole 


Concerto No. 12 in D Minor, "La Follia" 
(After Corelli’s Op. 5, No. 12) 


Arcangelo Corelli 
[1653-1713] 


Pietro Castrucci 


[1679-1 7a 


Alessandro Scarlatti 


[1660-1725] 


George Frideric Handel 
[1685-1759] 


Antonio Vivaldi 
[1678-1741] 


Alessandro Stradella 
[1644-1682] 


Francesco Geminiant 


[1687-1762] 


The program runs for approximately two hours 


The audience is respectfully asked to turn off all electronic watches, paging devices, 


and cellular phones during the performance. 
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CORELLI AND THE CONCERTO GROSSO 


If we came to enquire whence comes 
of Corelli’s 
compositions, we shall very quickly find 


this magical power 
that their secret inheres in their 
marvellously imitating the most dulcet 
and pleasing characteristics of the 
human voice, and their contriving to 
be expressive, each according to its 
range, and with regard to the most 
exact rules of art. 


HIS mid-eighteenth-century assessment 
both encapsulates in a single sentence 
the principal elements of the 
contemporary aesthetic of instrumental 
their 


such an 


music, and nominates Corelli as 


exemplary exponent. Yet 
understanding of the value of music without 
text was at the time a surprisingly modern 
development, for which 
profound changes in 
the theory and practice 
of vocal music around 


the turn of the 


PaTaun Mane OGM kpc noe cca do ed 
In England, the impact 
of Corelli’s style made 


hims something of 


emotional state of the listener was something 
that instruments could imitate, even surpass. 


The 


and their music received a decisive impulse, 


development of — instruments 
with the violin family of instruments 
uniquely placed to take advantage of 
these changes. Not only did its expressive 
potential surpass that of keyboard and 
plucked instruments, most wind instruments, 
and other bowed strings such as viols, but its 
capacity for technical display leant it an 
added, and decisive, attraction. 


Corelli, concerto, and concerto grosso 


Seventeenth-century sacred concerted 


music, or ‘concertos,’ contrasted the 
sonorities of voices and instruments in the 
interests of expressive power, and the 
principle of contrast 
between "solo" and 
“tatu. 


instrumentalists often 


groups of 


operated alongside that 


seventeenth — century between instruments 
paved the way. A new a cult figure... and voices. In 
understanding of music the sumptuous vocal 
as appealing not to Tr works of the 1670s 
reason but to the senses, and of music asa by Roman composers like  Stradella, 
medium of human expression, suggested the for example, a select subgroup, 


liberation of the singer from the polyphonic 
ensemble traditional in both sacred and 
secular contexts; supported only by an 
instrumental harmonic outline, the so-called 
"basso continuo,” the singer was free to 
establish an intimate relationship with the 
text with the 
rhetorical force and mercurial guile of an 


listener, to declaim the 
orator, and to express the full spectrum of 
human emotion. 

This new use of the rhetorical inflection 
of the human voice as a means to affect the 


the "concertino," of the full instrumental 
body, the "concerto grosso," could imitate 
the expression of the vocal soloists. Stradella’s 
own "Sonata di viole cio concerto grosso 
di viole concertino di 2 violini e leuto" 
first 
this principle into a purely instrumental 


was one of the works translate 
context. Corelli himself probably took part, 
soon after his arrival in Rome from his native 
Bologna, in this very sonata. Seizing on 
Stradella’s idea, and on the phrase "concerto 


grosso," Corelli set the pattern for the 


pRaty, - (aa 


composition of such instrumental concertos 
all over Europe. 

Even early in his career, Corelli’s mastery 
of the principles of composition were gaining 
him much wider fame than that enjoyed by 
the many earlier violinist-composers. As one 
writer put it in the 1680s, Corelli "has 
become so supreme with the golden plectrum 
of his bow, and harmonic pen overflowing 
with mellifluous sweetness, 
as to overcome the envy of all 
who presume to equal him, 
let alone surpass him, so that 
his Sinfonias will surely be 
fitting to serve as models of 
authority to all scholars who 
follow this profession, and 
whoever tries to emulate him 
by taking authority from his 
example will certainly not err 
but always attract high praise 
from all _right-minded 
connoisseurs of music." The 
words were _ prophetic: 
not only did his publications 
gain an unprecedented’ breadth of 
distribution throughout Europe, but his 
many emulators ensured that his stylistic 
traits and formal outlines became an essential 
weft in the fabric of European instrumental 
music. 

Even composers with so individual a 
voice and so formidable a reputation as 
Handel and Alessandro Scarlatti modelled 
their own concertos on Corelli’s examples. 
Corelli and Handel had worked together in 
Rome long before: Corelli was Handel’s 
principal violinist for his first oratorio, 
Il triomfo del Tempo e del Disinganno of 1707. 
It is perhaps a measure of Corelli's continued 
fame in mid-eighteenth-century London 
that in 1760, Handel’s first biographer 
propagated a legend, as delightful as 
it is unlikely, that Corelli and Handel almost 
came to blows over the oratorio’s overture. 
Being in a French style to which he 
was unaccustomed, Corelli supposedly 
found the piece challenging; Handel is said 
to have finally appeased his colleague by 





Arcangelo Corelli 


making "a symphony in the room of it, more 
in the Italian style," the very "Sonata del 
Overtura” that opens the second half of 
today’s concert. 


Corelli in England 


In England, the impact of Corelli’s style 
made him something of a cult figure, his 
sonatas easily eclipsing those 
of the English composers like 
Purcell. The early eighteenth- 
century commentator Roger 
North found it "wonderfull 
to observe what a skratching 
of — Corelli 
everywhere;" the works of 
Corelli "became the only 


there is 


musick relished for a long 
time, and there seemed to be 
no satiety of them, nor is the 
vertue of them yet exhaled, 
and it is a question whether it 





will ever be spent, for if 
musick can be immortall, 
Corelli’s consorts will be so." Castrucci and 
Geminiani, both working in England and 
keen to make a living as well as an individual 
mark on English musical life, were well- 
advised to claim Corelli as their teacher. 
Geminiani’s determination to capitalize 
on the Corelli craze led him so far as to 
arrange the master’s solo and trio sonatas for 
larger forces in the style of concerti grossi. 
The last of these sonatas is actually a set of 
twenty-four variations over a bass line known 
universally as "La Follia," one of the many 
that had become standard as the foundation 
for dance music. Such sets of variations, part 
of the violinist’s toolkit for at least 150 years, 
were ideal for the display of technical facility, 
and Corelli's own example is indeed among 
the most virtuosic of his published works. 
Geminiani, perhaps not averse to some public 
relations spin, recalled "discoursing with 
Corelli myself" on the subject of his "La 
Follia” 


acknowledge the Satisfaction he took in 


variations, and "heard him 


composing it, and the Value he set upon rh dee 


eet X00 ee 


Rome and Venice, Corelli and Vivaldi: 
two cities, two styles 


"The harmony is so pure, so rich and so 
grateful; the parts are so clearly, judiciously, 
and ingeniously disposed; and the effect of 
the whole, from a large band, so majestic, 
solemn, and sublime," wrote an eighteenth- 
century commentator of Corelli’s concertos in 
the Roman tradition. Vivaldi’s Venice, on the 
other hand, was characterised more by intense 
interest in the extraordinary and the rare 
in art and In musical 
this translated 


instrumental virtuosity, and though Vivaldi’s 


nature. terms, 


into the cultivation of 
compositional style owes certain features to 
Corellian procedures, technical display takes 
center stage. The title of the concerto for 





roverscio," draws an analogy between the 
chameleon-like mutability of the mythical 
Proteus and the fact that the characters of the 
two solo parts are interchanged. But the 
reference to the world upside down also surely 
points to the temporary suspension of the 
conventions of social hierarchy, of the 
"natural" world order, allowed during the 
Venetian carnival season. 


© Brian Brooks 2002 

British violinist and musicologist Brian Brooks 
is the Christopher Hogwood Research Fellow at 
the Handel & Haydn Society. You can hear his 
recent recording of the Bach Sonatas and 
Partitas for solo violin on the Arts label, and you 
will soon be able to read his Cornell University 
doctoral dissertation on the early history of the 


violin and cello, "Proteo, o il mondo al violin as a solo instrument in Germany. 


FROM THE CONDUCTOR’S CHAIR 


The job of conducting comes in so many different guises, some of which I have 
yet to explore (Wagner opera/Classical ballet/Broadway musical...), and this latest 
challenge of an entire program of baroque concertos is another example where I will 
have to reinvent myself all over again. What do the musicians need from a conductor 
in such repertoire where the instrumentalists have to take so much of the artistic 
initiative? Is a conductor really necessary? Well, you probably wouldn't expect me to 
do myself out of a job, but in fact, come the concerts a conductor certainly isn't 
necessary. Practically speaking the musicians are perfectly capable of operating 
themselves, and indeed conductors often get in the way of such intimate ensembles. 
The easy answer is to play myself. Keyboard or cello would be my options, but I 
decided years ago that there are too many wonderful instrumentalists out there who 
do it better, and we at H&H want the best. So I get to direct rehearsals, which is a 
big challenge and responsibility. At the performances I'm along for the ride, and in 
the best tradition of charabanct outings, I will be part driver and part guide along 


the way. Essentially I'll be the conductor. All aboard! 
-Grant Llewellyn 


* (Brit.) a large bus used on sightseeing tours, esp. one with open sides and no center aisle. 
Source: The Random House Dictionary of the English Language. Second Edition. 
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Grant Llewellyn, Conductor 





2001-2002 marks Grant Llewellyn's inaugural season as Music 
Director of the Handel & Haydn Society. One of a new generation 
of exciting young conductors, Grant Llewellyn won a prestigious 
Conducting Fellowship at the Tanglewood Music Center in 1985, 
where he worked with Leonard Bernstein, Seiji Ozawa, Kurt Masur, 
and Andre Previn. Mr. Llewellyn has served as Assistant Conductor 
of the Boston Symphony Orchestra, Associate Conductor of the 
BBC National Orchestra of Wales, Principal Guest Conductor of 
the Stavanger Symphony, and Principal Conductor of the Royal 
Flanders Philharmonic. He has appeared as guest conductor with 
orchestras throughout the world, including the Québec Symphony 
Orchestra, the Toronto Symphony, the Netherlands Chamber Orchestra, the Houston Symphony 
Orchestra, the St. Paul Chamber Orchestra, SWR Radio-Sinfonieorchester Stuttgart, and such major 
British orchestras as the Hallé, Royal Scottish National Orchestra, and Royal Liverpool Philharmonic 
Orchestra. Also in demand as a conductor of opera, his recent projects have included productions of 
The Magic Flute with the English National Opera, Dido and Aeneas at Spoleto USA, and Handel’s 
Radamisto with the Opera Theatre of St. Louis. Upcoming engagements include concerts with the 
Honolulu Symphony Orchestra and the Halifax Symphony Orchestra of Nova Scotia, twelve 
performances of The Magic Flute with the St. Louis Opera Theatre, and a one-month residency as a 
faculty member of the prestigious Conducting and Orchestral Program of the Tanglewood Music 
Center in Lenox, Massachusetts. Regular appearances with the BBC National Orchestra of Wales 
bring Mr. Llewellyn back home to his family in Dinas Powys, near Cardiff, Wales. Grant Llewellyn 
made his H&H debut in April, 1999 in a program featuring English and Italian madrigals. 


H&H ORCHESTRA 
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Daniel Stepner, concertmaster Phoebe Carrai* Stephen Hammer* 

Joan & Remsen Kinne Chair Candace & William Chair funded in part by 
Julie Leven Achtmeyer Chair Dr. Michael Fisher Sandler 
Danielle Maddon Reinmar Seidler Marc Schachman 
Judith Eissenberg 

BASS BASSOON 
VIOLIN II Deborah Dunham Andrew Schwartz 
Linda Quan* Amelia Peabody Chair 

Dr. Lee Bradley III Chair HARPSICHORD/ORGAN 
Jane Starkman FLUTE Michael Beattie 
Anne-Marie Chubet Christopher Krueger* 

Wendy Rolfe THEORBO 
VIOLA Deborah Fox 
David Miller* 

Chair funded in memory * principal 

of Estah & Robert Yens 
Laura Jeppesen 





AN INTERVIEW WITH GRANT LLEWELLYN: 
The 2002-2003 season — discovery and passion 


Handel & Haydn Society Music Director Grant Llewellyn discusses the upcoming season 
with HerH Director of Marketing and Public Relations Gregg Sorensen 


GS: You open your second season as HerH 
Music Director with Bachs Mass in B Minor. 
When did you first conduct it? 


GL: I was still at the Royal College of Music. 
It was my first conducting job and the very 
first. performance I conducted on period 
instruments. Many of the players and soloists 
who sang for me now 
have 


high profile 


careers, such as baritone 


Gerald 


MeZZO-soprano 


and 


Sarah 


Finley 
Connelly. 


GS: Who from _ the 
period instrument field 
influenced you at that 
time? 


GL: I'd have to say John Eliot Gardner. As a 
high school and university student, I often 
played in orchestras conducted by John Eliot. 
When I was a teenager, I also attended 
rehearsals and performances during the early 


days of his Monteverdi Orchestra and Choir. 


GS: Bachs B Minor Mass is considered one of 
the most important works in Western music. 
What makes this work a masterpiece? 


GL: Here, Bach is at the height of his 
compositional powers. There is never a weak 
moment, and he uses the larger-scale choruses 
and florid solo movements to extraordinary 
effect. Bach’s sense of architecture brings the 
listener along and is never overwhelming. The 





B Minor also works as a wonderful piece of 
devotional music and a fantastic piece of 
theater. 


GS: The French Ballet program offers the 
Boston premiere of "Les Elements" by the 
Baroque composer Destouches. How did you 
discover his music? Whats the piece about? 


GL: 


music 


When I was a 
student I 
remember touching on 


Destouches, but it 
wasnt until 25 years 
later that I became 
interested, started 


reading correspondence 
of the time and looked 
for copies of the music, 


| / 
Grant Llewellyn 


of which very little is 
available. I received facsimile scores of a 
couple of his operas from the Bibliotheque 
Nationale in France, and they looked very 
colorful, grand and ambitious. Destouches is 
still relatively obscure, yet his music is some of 
the most important from that period. "Les 
Elements" is about the seasons, technically, 
and in fact you'll find the elements of weather 
and climate most entertaining. We'll be 
performing some of the Ballet sequences. 


GS: How did you assemble the program 
"Musical Offerings Fit for a King?" 


GL: "The Musical Offering" by Bach is a 
work that has always fascinated me. Along 
with some beautiful trio sonatas, the piece 


aera NOE 


contains amazingly complex contrapuntal 
movements in which he constructs fugues in a 
number of voices. It’s an absolutely 
extraordinary thing to behold and listen to, 
but can become a bit academic and dry if 


presented by itself. 


GS: It that where the 
Haydn string quartet 
comes in? 


GL: Yes, we're going to 
break up the "Musical 
Offering" into parts and 
envelop it within 
Haydn's "Emperor" 
Quartet—music from a 
slightly different but 
overlapping, era. It’s 
possible that musicians 
of that time had played 
both 


composers, many of them playing on the same 


music by 


instruments. Also, both works were written 
for kings so there’s that connection, as well. 


GS: What are your thoughts about performing 
"Messiah" again? 


GL: I understand and admire the scholarship 
that goes 
performances, but it’s a little bit of a guessing 


into reconstructing — specific 
game because you never can reconstruct the 
voices or personalities of the time. Next season 
I intend to try and match the specific version 
of "Messiah" to the voices rather than the 


other way around. 


GS: Why did you select arias by Mozart and 
Haydn for the performances with soprano 
Barbara Bonney? 


GL: Barbara Bonney has exactly the right 
voice for this repertoire and for the acoustics 
in Symphony Hall. She is a superlative artist, 
and her voice is the perfect combination of 
warmth, sensuality and stylistic awareness. It’s 


going to be a thrill. 





Grant Llewellyn 


GS: I see that you have invited Christopher 
Hogwood back next year. 


GL: Yes, Chris conducts a program featuring 
the Mendelssohn "Italian" Symphony and 
BSO’s 


Principal Horn James 


Weber's Concertino for Horn with 


Sommerville as soloist. 
Christopher Hogwood 
is one of the most 
refreshingly curious 
musicians. He is at the 
forefront of world 
scholarship and 
invaluable to the 


Society. 


GS: Beethoven's 
Ninth Symphony closes 


next season. What are 





some of the challenges? 


GL: The first is architectural: the Ninth is a 
huge work, so it’s a tall order to make the 
movements add up as a whole. In practical 
terms, maintaining balances, timbres, colors 
and the voices will keep us on our toes. And 
for the chorus and soloists, Beethoven’s Ninth 
Symphony is extremely difficult and taxing. 


GS: What is unique about the Ninth in 


Beethovens compositional output? 


GL: He uses a chorus and soloists, so that in 
itself is mind-bogglingly radical for a 
symphony. We're also in uncharted territory in 
terms of scale, length and size of orchestra. 
But the Ninth, I think, goes beyond just the 
pragmatic demands of the forces and the sheer 
length of the piece. It’s theater, opera, drama 
and the ideal bookend for our 2002-2003 


season. 


For more information or to subscribe, call the 
HerH Box Office at 617-266-3605 or visit 
www.handelandhaydn.ore. 
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the best classical music 
to hundreds of thousands of listeners 
throughout New England 


i An ensemtle of crackerjack stuny 
and wind players: Y ~The Boston Globe 


Chamber Music Ensemble 


Maggie Cole, fortepiano 
Janet See, flute 
Timothy Merton, cello 


May 4, 2002 at 8pm 


Friends' Meeting House, Cambridge, MA 


May 5, 2002 at 7pm 


Concord Academy, Concord, MA 


www -.Sarasa-Music.com 


617-492-4758 


Ariodante 


Opera in Symphony Hall! 


Sung in Italian with English supertitles 


| Christopher Hogwood, conductor 
Friday, April 19 at 7:30 p.m. 


| Sunday, April 21 at 3:00 p.m. 


ORDER Sew 


HEH HANDEL & Havpn SOCIETY 








The Handel & Haydn Society is considered one of America’s premier chorus and period 
instrument ensembles. Under the leadership of Music Director Grant Llewellyn and Conductor 
Laureate Christopher Hogwood, H&H is a leader in Historically Informed Performance. Each 
H&H concert is distinguished by the use of instruments, techniques, and performance styles 
typical of the period in which the music was composed. Founded in Boston in 1815, H&H is 


the oldest continuously performing arts organization in the country, with a long tradition of 


musical excellence. In the nineteenth century, the Society gave the American premieres of 
numerous important works, including Handel’s Messiah (1818), which H&H has performed 
every year since 1854, Haydn’s The Creation (1819), Handel’s Samson (1845), Solomon (1855), 
and Israel in Egypt (1859), Verdi's Requiem (1878) and Bach's St. Matthew Passion (1889). H&H 
continues to uphold its long tradition of artistic innovation. Recent seasons have featured many 
outstanding events, including collaborations with prominant jazz artists like Dave Brubeck, a 
series of semi-staged Baroque operas in Symphony Hall continuing this season with Handel’s 
Ariodante, weekend-long festivals dedicated to Mozart (1994), Handel (1999), and Vivaldi 
(2000), world and American premieres, and a tour of a fully-staged production of Gliick’s Orfeo 
ed Euridice with Mark Morris and the Mark Morris Dance Group, including an appearance at 
the Edinburgh International Arts Festival in Scotland. In addition, H&H’s ambitious 
educational outreach program brings the joy of classical music to more than 10,000 students 
each year in over 50 public schools throughout Massachusetts. 
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H&H Administration 


Grant Llewellyn, Music Director * Christopher Hogwood, Conductor Laureate 
John Finney, Associate Conductor! Chorusmaster * Mary A. Deissler, Executive Director 


ADMINISTRATION DEVELOPMENT 
Debra A. Moniz, General Manager Robin J. Hanley, Director of Development 
Linda Millenbach, Office Manager Donna J. Huron, Director of Major Gifts 
Sarah Kary, Box Office Manager Kate Huff, Development Assistant 
Kelly Finnegan, Box Office Assistant Laura Katz, Development Assistant 
Neil Stillman, Office Assistant 
MARKETING 

ARTISTIC Gregg D. Sorensen, Director of Marketing 
Thomas L. Vignieri, Artistic Administrator e Public Relations 
Michael E. Jendrysik, Artistic Services Manager Brian R. Stuart, Marketing Coordinator 
Jesse Levine, Music Librarian Cherie Chun, Marketing Assistant 

EDUCATION 


Robin L. Baker, Director of Education 
Casner & Edwards, LLP, Of Counsel 
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Enjoy the treasured recipes 
of regional French cooking at 
one of Boston's best 
new restaurants 
* 

Best After Theater Dining 
Boston Magazine 
* 

Best French Fries 
Improper Bostonian 
* 

Best Ticket To... Paris 
The Boston Phoenix 


Conveniently located in the 


heart of the Back Bay 


Breakfast > Lunch - Dinner « Late Night Dining 


at The Colonnade Hotel, 120 Huntington Ave, Boston 


617.4.25.3240 








BENEFACTORS 

($250,000 AND UP) 

Candace! & William Achtmeyer 
Mr. & Mrs. J. Robert Held 


LEADERS 
($100,000 - $249,999) 
Dr. Lee C. Bradley ut 
Fay Chandler 
Deborah & Robert First 
Dena & Felda Hardymon 
Elma S. Hawkins 
Mr. & Mrs. Remsen M. Kinne III 
Karen & George Levy 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace and John Neises 
Amelia Peabody Charitable Fund 
Mr. & Mrs. Timothy C. Robinson 
Mary & Michael S. Scott Morton 
Jane & Wat Tyler 
Paul Wessling & Helen Blakeley 
Christopher R. Yens 

in memory of Estah & Robert Yens 


SUSTAINERS 

($50,0000 - $99,999) 

Cabot Family Charitable Trust 
Virginia Wellington Cabot 


Foundation 


Contributors 


Vision & Capital Campaigns 
The Handel & Haydn Society's five-year $4.0 million Vision Campaign provides resources to enhance 
the quality of all performances and to reach new audiences. The Society is also in the midst of a $2.5 
million Capital Campaign for permanent endowment and working capital reserve funds. We are 
grateful to the following donors whose generous commitments will guide H&H into the 21st century. 


Todd Estabrook 

Joseph M. Flynn 

John W. Gorman 

Mr. & Mrs. David L. Jenkins 
Mr. & Mrs. R. Willis Leith 
Dr. Michael Fisher Sandler 


Robert H. Scott & Diane T: Spencer 


John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Jane & James Wilson 

Wintersauce Foundation 

Two Anonymous Donors 


PATRONS 

($5,000 - $49,999) 

Mitchell Adams 

Kathy & Bob Allen 

Prof.! & Mrs. Rae D. Anderson 
JMR Barker Foundation 

Leo & Gabriella Beranek 

The Boston Company 

Julian & Marion Bullitt 

Mr. & Mrs. Richard Burnes, Jr. 
Dr. & Mrs. Edmund B. Cabot 
Alfred Chandler 

Jane B. Cook Charitable Trust 
Mr. and Mrs. J. Linzee Coolidge 
Mr. and Mrs. John Gerstmayr 


David Greenewalt Charitable Trust 


Suzanne and Easley Hamner 
Mr. & Mrs. David Landay 
L. Edward Lashman 
& Joyce Schwartz 
Mr. and Mrs. 
Kenneth B. Latham, Jr. 
Winifred I. Li 
Stanley and Lucy Lopata 
Sharon FE. Merrill & John Marino 
Amy Meyer 
E. Nakamichi Foundation 
Pat & Dave Nelson 
Amelia Peabody Foundation 
Mr. & Mrs. Charles E. Porter 
Jerome & Dorothy M. Preston 
Judith Lewis Rameior 
The Estate of Estelle Richmond 
Ronald G. Sampson 
Carl M. Sapers 
Katherine & Michael Schieffelin 
Andy & Ed Smith 
Abbot and Dorothy H. Stevens 
Foundation 
Miss Elizabeth B. Storer 
Elizabeth & Rawson Wood 
Howard W. Zoufaly 


One Anonymous Donor 


CONDUCTOR’S CIRCLE 


Members of the Conductor's Circle express their commitment to the Handel & Haydn Society by 
donating $1,000 or more to the Annual Fund and/or Orchestra Excellence Fund. Their support helps 
maintain H&H as a leader in Historically Informed Performance. 


Conductor's Circle, please call Donna Huron, Director of Major Gifts, at (617) 262-1815. This roster 


acknowledges gifts received between July 1, 2000 and March 22, 2002. 


MILLENNIUM CIRCLE 
($50,000 AND UP) 
Mr. & Mrs. J. Robert Held 


PLATINUM BATON 
($25,000 - $49,999) 
Candace! & William Achtmeyer 


Dr. Lee C. Bradley rt 
Fay & Alfred Chandler 
Mrs. Stanton W. Davis 
Deborah & Robert First 


Mary & Michael S. Scott Morton 
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DIAMOND BATON 
($10,000 TO $24,999) 

Mr. & Mrs. Richard Burnes, Jr. 
Mark E. Denneen 

Todd Estabrook 

Joseph M. Flynn 

John W. Gorman 


To learn more about the 
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Elma S. Hawkins 

Mr. & Mrs. David B. Jenkins 

Mr. & Mrs. Remsen M. Kinne II] 
The Estate of Barbara Lee 

Karen & George Levy 

Walter Howard Mayo III 

Sharon E. Merrill & John Marino 
Mary & Sherif Nada 

Mr. & Mrs. Timothy C. Robinson 
Dr. Michael Fisher Sandler 

Jane & Wat Tyler 

Paul Wessling & Helen Blakeley 
Janet & Dean Whitla 

Jane & James Wilson 

Rawson Wood 


GOLD BATON 
($5,000 TO $9,999) 
Kathy & Bob Allen 
Afarin & Lee Bellisario 
Leo & Gabriella Beranek 
Julian & Marion Bullitt 
Mr. & Mrs. Thomas R. Cashman 
Dr. Kevin Clancy 
& Kathleen O’Meara 
John F. Cogan, Jr. 
Willma H. Davis 
Mrs. Henry M. Halvorson 
Kosmo Kalliarekos 
& Elizabeth Gittings 
Tavener Commission Sponsor 
Glenn A. KnicKrehm 
Waltrud A. Lampe 
Dr. Lucy Lee 
Thomas & Laura Lucke 
Pat & Richard MacKinnon 
Dr. Betty Morningstar 
Pat & Dave Nelson 
Dr. & Mrs. Maurice Pechet 
Mr. & Mrs. Charles E. Porter 
Daniel L. Romanow 
& Andrew Zelermeyer 
Carol & George Sacerdote 
Cathleen & James Stone 
Kathleen & Walter Weld 


Two Anonymous Donors 


SILVER BATON 
($2,500 TO $4,999) 
Dr. & Mrs. Edmund B. Cabot 
Linda Cabot Black 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 
Sally & William Coughlin 
Bonnie L. Crane 
Elizabeth C. Davis 
Mary & Jim Deissler 
William H. Fonvielle 
& Carole Sharoff 
Russell Gaudreau, Jr. 


Mr. & Mrs. John W. Gerstmayr 
Mr. & Mrs. George Guilbault 
Eugene E. Grant 
Sylvia & Roy A. Hammer 
Robin J. & Dean E. Hanley 
Joyce H. Hanlon 
Christopher Hogwood 
Rachel Jacoff 
Brenda & Peter Kronberg 
Mr. & Mrs. David L. Landay 
L. Edward Lashman 

& Joyce Schwartz 
Winifred I. Li 
Lois Lowry & Martin Small 
Janet & David McCue 
Amy Meyer 
Lisa Onorato & David Welch 
Karen & Lowell Richards 
Alice E. Richmond 
Robin R. Riggs & David Fish 
Katherine & Michael Schieffelin 
Drs. Mary & Richard Scott 
Kay & Stanley Schlozman 


Hazel P. & Stephen A. Shaughnessy 


Dr. & Mrs. J. Kurt Stark 
Susan Stemper 
Miriam & Charles Wood III 
Mr. & Mrs. Ronald N. Woodward 
Christopher R. Yens 
& Temple V. Gill 
Ariodante Sponsor in memory 
of Estah & Robert Yens 
Laurie & Robin Young 
Ellen & Arnold Zetcher 
Ariodante Sponsor 


One Anonymous Donor 


BRONZE BATON 
($1,000 TO $2,499) 
Dr. E Knight Alexander 
Marjorie Bakken 
Martha H. & Robert M. Bancroft 
Susan Baust 
Dr. John Biggers 

& Dr. Betsey Williams 
Joan & John Bok 
Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 
Susan Okie Bush 
Barbara & Harlow Carpenter 
Diddy & John Cullinane 
Paul A. Cully 
Mr. & Mrs. Richard D. Dionne 
Ellen & Thomas Draper 
Irving & Gloria Fox 
Jane & Jonathan Fryer 
Darcy & Howard K. Fuguet 
Stephen & Rhea Gendzier 
Amy Hadden 


Suzanne & Easley Hamner 
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Dena & Felda Hardymon 
George & Daphne Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
Samuel & Martha Hoar 
Donna Huron & John Paul Marosy 
Richard & Ilene Jacobs 
Sara & James Joslin 
Seth A. & Beth S. Klarman 
Sophie & Dieter Koch-Weser 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Sandra Sue McQuay 

& Michael J. Ruberto 
Peter G. Manson & Peter A. Durfee 
Mr. & Mrs. Robert A. Marra 
Stephen Morrissey 

& Jill Harmsworth 
Debra Ann Moniz 
Robert & Jane Morse 
Dr. Josephine L. Murray 
Mr. Leroy & Dr. Winifred Parker 
Dr. & Mrs. Maurice Pechet 
Mr. & Mrs. Francis E. Perkins, Jr. 
Mr. & Mrs. Jerome Preston, Jr. 
Judith Lewis Rameior 
Hugh Samson 
Robert N. Shapiro 
Mr. & Mrs. Daniel Steiner 
Miss Elizabeth B. Storer 
Jolinda & William Taylor 
Jeffrey & Linda Thomas 
Jane Toussaint 
Pamela O. Waite 
Elizabeth & Robert Wax 
Robert Welborn 
Stephen Woodsum & Ann Lovett 
Gwill York 
Hon. Rya W. Zobel 


Five Anonymous Donors 


CORPORATE AND 
FOUNDATION 
CONTRIBUTORS 


MILLENNIUM CIRCLE 
($50,000 AND UP) 

Fidelity Charitable Gift Fund 
Massachusetts Cultural Council 
Merrill Lynch 


PLATINUM BENEFACTORS 
($25,000 TO $49,999) 

The Helena Foundation 

National Endowment for the Arts 
The Stratford Foundation 


DIAMOND BENEFACTORS 
($10,000 TO $24,999) 
Alitalia Airlines 


Air France 


Bravo! 
To the Handel & Haydn Society. 


Thanks for taking us to new heights. 


Alitalia 


alitaliausa.com 
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The Parthenon Group ($2,500 TO $4,999) Kingsbury Wax Bova, LLC 
Schrafft Charitable Trust The Crane Collection Lawrence Cultural Council 
The Seth Sprague Educational Dynagraf, Inc. Lynn Cultural Council 

and Charitable Foundation Fidelity Community Affairs Program J.P. Morgan Chase Foundation 
Sun Life of Canada FleetBoston Financial Foundation Parfums Houbigant 
Virgin Atlantic Airways The Gillette Company Price Waterhouse Coopers, LLP 
Westport Rivers Vineyard Charles & Sara Goldberg The Putnam Companies 

& Winery Charitable Trust Skinner Gallery 
Wood Family Foundation Harcourt General Charitable Talbots 

Foundation ‘Tsoutsouras & Company PC 

GOLD BENEFACTORS The Medtronic Foundation Tzell Travel Specialists 
($5,000 TO $9,999) A.C. Ratshesky Foundation The Thermo Electron Foundation 
Boston Cultural Agenda Fund Abbott & Dorothy H. Stevens United Airlines 
The Catered Affair Foundation Woburn Cultural Council 
The Clowes Fund, Inc. 
Colonnade Hotel BRONZE BENEFACTORS GUARANTORS 
Jane B. Cook Charitable Trust ($1,000 TO $2,499) ($500 to $999) 
Alice Willard Dorr Foundation Analog Devices Aquascutum of London 
Ann & Gordon Getty Foundation Arthur Andersen Brockton Cultural Council 
Arthur T. Gregorian The Antique Company Dwyer Photography, Inc. 

Oriental Rugs Aclantic Trust Pell Rudman Four Seasons Hotel 
Greenewalt Charitable Trust Bose Corporation Louis M. Martini Winery 
Helen G. Hauben Foundation Boston Council for the Arts Maison Robert 
International Data Group and Humanities The Palace Hotel 
Landry & Arcari Camden Writers Saks Fifth Avenue 
The Luxury Collection Christian Dior Tables of Content 


The Handel & Haydn Society is supported in part by generous grants from 

a the Massachusetts Cultural Council, a state agency, and the National 

ig Sih Endowment for the Arts. This support enables H&H to present not only 

+4 Vly several concert series, but also an educational outreach program in public 

“yer? ooryee heey emma schools throughout Massachusetts, and free public concerts that bring 
& NATONAL FNDOWMENT FOR HE ARIS HerHs music to wider audiences. 
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Historically Informed Web-Surfing. 
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www.handelandhaydn.org 


Buy tickets, Learn about our Concerts, and More! 





THE LUXURY COLLECTION 


Starwood Hotels & Resorts 


is proud 


to support 
the 
Handel & Haydn 
Society's 
187” Season 





Air France is proud to support 


the Handel & Haydn Society's 


187” Season of making 


beautiful music. 
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One Name, One Family 
One Company 
for More Than 50 Years. 


Our travel consultants orchestrate 


the best personal vacations and 


business trips in the Mats 


Contact us today! 
1-800-FLY-GARBER 


www.garbertravel.com 
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Bringing the joy of classical music 
to children of all ages 


The H&H Educational Outreach Program provides opportunities 

for children to both hear and perform classical music. H&¢H offers 

in-school visits and youth concerts to area public schools at no cost, 
reaching more than 10,000 children each year. 


e¢ IN-SSCHOOL WORKSHOPS feature a vocal quartet and pianist who offer 
an engaging lesson in music and history, in a format that encourages 
children to respond to the music and interact with musicians. 


¢ PARTICIPATORY YOUTH CONCERTS pair high school choruses with 


the H&H Orchestra and Chorus for performances in local communities. 


e THE VOCAL APPRENTICESHIP PROGRAM identifies and nurtures 
young vocal talent, and provides elementary and high school students with a 
high degree of personalized training. Providing far more than “singing 
lessons,” the program offers the resources a young singer needs in order to 


reach his or her full potential, musically, academically, and personally. 
For more information, contact Robin Baker at (617) 262-1815. 


Vocal Apprenticeship Program endowed in part by Karen & George Levy. 


H&H | ehtwer-kakeset- 
Outreach Program 





Your one complete source 
for NPR® news...and more 


| all things considered 


this american life 
only a game 


morning edition 
BBC world service car t alk 
the connection 
fresh air inside out 
chinwag theater 
here and now 


wbhur 


90.9 Boston 

1240 West Yarmouth 

Visit wbur.org or call 1.800.909.9287 to request your copy of 
our complete program guide. 
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GRANT LLEWELLYN, Music DIRECTOR 
CHRISTOPHER HOGWOOD, CONDUCTOR LAUREATE 





2001-2002 SEASON 


Friday, April 5 at 8:00 p.m. 
New England Conservatory’s Jordan Hall 
Sunday, April 7 at 3:00 p.m. 
Sanders Theatre 


Grant Llewellyn, conductor 


Concerto Grosso in D Major, Op. 6, No.1 __ \\ : Arcangelo Corelli 
: [1653-1713] 
Concerto Grosso in D Major, Op. 3, No. 12 7) Pietro Castrucci 
Introdutione — Allegro cra [1679-1752] 
Adagio Andantino 
Allegro 


Gavotta — Andante 
Finale con LEco — Andantino 


Concerto Grosso No. 2 in C Minor ; v Alessandro Scarlatti 
Allegro ai “i [1660-1725] 
Grave ate, 
Minuetto 
-INTERMISSION- 
Sonata del Overtura _-¢— yc, George Frideric Handel 
from I/ triomfo del Tempo e del Disinganno Pe gee i [1685-1759] 
Concerto in KE, RV 572 Antonio Vivaldi 
"Tl Proteo o il mondo al roverscio" [1678-1741] 
Allegro b 
Largo cs ey ce 
Allegro 
Sonata di viole eee cree Alessandro Stradella 
~ f\ fs [1644-1682] 
Concerto No. 12 in D Minor, "La Follia" 7 Prancesco Geminiani 


(After Corelli’s Op. 5, No. 12) cal [1687-1762] 


/ ( \ t Cc ) 
hove: 
The audience is respectfully asked to turn off all electronic watches, paging devices, 

and cellular phones during the performance. 


The program runs for approximately two hours 


A (oe 





CORELLI AND THE CONCERTO GROSSO 


If we came to enquire whence comes 
of Corelli's 
compositions, we shall very quickly find 


this magical power 
that their secret inheres in their 
marvellously imitating the most dulcet 
and pleasing characteristics of the 
human voice, and their contriving to 
be expressive, each according to its 
range, and with regard to the most 
exact rules of art. 


HIS mid-eighteenth-century assessment 
both encapsulates in a single sentence 
the principal elements of the 
contemporary aesthetic of instrumental 
their 


such an 


music, and nominates Corelli as 


exemplary exponent. Yet 
understanding of the value of music without 
text was at the time a surprisingly modern 
development, for which 
profound changes in 
the theory and practice 
of vocal music around 
the turn of the 
seventeenth century 
paved the way. A new 
understanding of music 
as appealing not to 
reason but to the senses, and of music as a 
medium of human expression, suggested the 
liberation of the singer from the polyphonic 
ensemble traditional in both sacred and 
secular contexts; supported only by an 
instrumental harmonic outline, the so-called 
"basso continuo,” the singer was free to 
establish an intimate relationship with the 
text with the 
rhetorical force and mercurial guile of an 


listener, to declaim the 
orator, and to express the full spectrum of 
human emotion. 

This new use of the rhetorical inflection 
of the human voice as a means to affect the 


Eee SR en A, MM oes st 
In England, the impact 
of Corelli's style made 
hims something of 

a cult figure... and 
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emotional state of the listener was something 
that instruments could imitate, even surpass. 


The 


and their music received a decisive impulse, 


development of instruments 
with the violin family of instruments 
uniquely placed to take advantage of 
these changes. Not only did its expressive 
potential surpass that of keyboard and 
plucked instruments, most wind instruments, 
and other bowed strings such as viols, but its 
capacity for technical display leant it an 
added, and decisive, attraction. 


Corelli, concerto, and concerto grosso 


Seventeenth-century sacred concerted 


music, or "concertos," contrasted the 
sonorities of voices and instruments in the 
interests of expressive power, and the 
principle of contrast 
between "solo" and 
"cutti" 


instrumentalists often 


groups of 


operated alongside that 
between instruments 
voices. In 
the sumptuous vocal 


works of the 1670s 
like Stradella, 


select 


by Roman composers 


for example, a subgroup, 
the "concertino," of the full instrumental 
body, the "concerto grosso,” could imitate 
the expression of the vocal soloists. Stradella’s 
own "Sonata di viole cioé concerto grosso 
di viole concertino di 2 violini e leuto" 
first 


this principle into a purely instrumental 


was one of the works translate 
context. Corelli himself probably took part, 
soon after his arrival in Rome from his native 
Bologna, in this very sonata. Seizing on 
Stradella’s idea, and on the phrase "concerto 


grosso,” Corelli set the pattern for the 
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